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S’15 Syllabus 

Overview:  This architectural history seminar surveys the modern buildings
and architectural theory of the post-World War II period.  It builds on the
introduction to the material from the 48-241 Survey course.   It begins with
the cataclysm of WWII and the fundamental shifts it caused in the conception
of modernism, technology, cities, and geo-politics.  It proceeds to investigate
themes such as rebuilding and reconstruction after the “zero-hour,” the
influence of the Cold War on both side of the Iron Curtain, the fascination with
technology, megastructures, and utopian thought, the need for
monumentality, meaning, and regional identity, and the dissemination of
modernism from the First to to the Third World.  A special focus will be the
rich architectural heritage of post-war Pittsburgh.  The course ends with the
rupture in modernism associated with social revolutions and the rise of a
post-modern architecture in the late 1960s and early 1970s.  Emphasis will
be placed on the relationship of buildings to the more general cultural,
intellectual, and historical circumstances in which they were created.  Special
attention will be devoted throughout the course to the important manifestoes,
theoretical and critical writings that so determined the project of modern
architecture.  

Course Work: Requirements for the course fall into four categories:  
1) attendance & participation in discussions; 2) readings of primary and
secondary sources, short reading reports, and class presentations; 3) a take-
home exam; 4) a self-defined, multi-part research project. 

Required Texts:   There is no single textbook, though all students should
own and review the relevant pages in Curtis, Modern Architecture Since
1900.  The most important readings will be “primary” sources from the time,
and scholarly, “secondary” readings available through the class website, on
Blackboard, and on a special “reserve study carrel” for this class on the 4th

floor of Hunt Library. 

Learning Objectives:   At the end of the course, you will be familiar with
many of the most important architectural movements, ideas, design
principles, and texts from the so-called “Postwar” period, 1945-1975.  You will
understand how modernism and architectural culture changed fundamentally
from the prewar heroic period to the “anxious modernism” of the Cold War
era.  You will begin to form your own critical judgements about the diverse
legacies of the past half century that still surround us, which is vital to
understanding and working today.  You will know more about Pittsburgh’s
prominent role in postwar architectural culture.  You will understand some of
the core methodological issues and points of view that define history as a
discipline, distinct from theory, criticism, and design.  You will read texts more
critically, discuss and debate the core issues more methodically, and write
about them in a more professional and analytical manner.  You will have
worked through the rigorous process of writing a college-level research
paper, including using archival source material as evidence, developing an
argument that leads to new insights or new knowledge, and communicating it
clearly and professionally. 
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THE WORK:  As with most things in life, you'll only get as much out of this class as you put into it.  Learning is
not a passive activity: come to class on time, awake, prepared to listen, to discuss ideas, to share your
knowledge, to ask insightful questions, and to help your classmates.  Just showing up and doing all the work
will not guarantee you a good grade.  The assignments are intended to be vehicles to structure your own
learning experience--NOT as busy work, as simple tests of your knowledge, or as mere requirements for
course credit.  Your efforts should fall into four categories:  

1) Class Attendance & Partcipation (20%):  The most important elements in this course are the lectures and
discussions, Tu/Th 9:00-10:20, in CFA102.  Attendance and active participation in all class activities is
required.  I will pass around a sign-up sheet for every class to determine precisely who is absent: it is your
responsibility to seek out the sheet and get your name on it.  If you miss 0 or 1 classes, this portion of your
grade starts as an “A”;  if you miss 2-3 classes this portion starts at a “B”; if you miss 4 classes it starts at a
“C”; if you miss 5 classes it starts at a “D”, if you miss 6 or more classes your attendance grade will be an “R”
or lower.  Lack of participation in discussions, excessive sleeping in class, coming late, etc. can lower this
grade; great participation in class can raise it.  See also attendance policy below. 

2) Reading:  Since classes will include discussions, it is essential that you do all the required reading before
class (see schedule below).  In addition to the textbook, there are required readings on the class website
(www.andrew.cmu.edu/course/48-350/), on Blackboard, and in Hunt Library (check all; and email me
immediately if something is missing).   See the syllabus for a list of specific readings due each day. 

3) Take-Home Exam: (30%)  There will be a take-home essay exam after just before Spring Carnival (exact
date TBA) to test your understanding of the lecture and reading content of the course. 

4) Postwar Research Project: (30% process + 20% final paper):   All students must write a 10-12pp. term
paper or research project focused on some self-defined aspect of postwar architecture.  College-level research
projects must move beyond summarizing or curating existing knowledge ( a “report”), and instead contribute to
a revised interpretation or new understanding of your subject (“research”).  As a result, your work should
build on primary sources (first hand “artifacts” or evidence from the time period) AND secondary sources
(previous scholarship about the past).  You must find, read, and interpret a comprehensive list of existing
authoritative sources or evidence on a particular subject that interests you, establish the different points of
view that have already been expressed about that subject, and then argue your own position on a subject. 
The semester-long work on the research project will be divided into discrete, REQUIRED, phased sub-
sections in order to help you produce a first rate project.  You must complete ALL PARTS of the research
project in order to receive a passing grade for the course.  Details in a separate section below. 

THE POLICIES & FINE PRINT
1.  Missing Class:  Attendance is required.  Missing more than one class will lower your “Attendance & Participation” grade (see

above).  Email me well BEFORE a class if you can't  make it for whatever reason. 
2.  Excuses:  Except for the most extraordinary of circumstances, I do NOT accept excuses of any kind to get around attendance or

lateness requirements.  If you need to miss class for studio trip, or sickness, or over-sleeping, or a friend, or family, then plan ahead, and
come to the other classes.  You have one “freebie”: use it wisely.  A visit to the nurse or doctor is NOT an excused absence. 

3.  Lateness penalties are stiff: one letter-grade for every week or partial week.   As soon as an assignment is late, the best possible
grade is a “B”; if it is 7-14 days late is gets at best a “C”, etc. 

4.   No Electronics in Classroom:  No personal electronics of any kind are allowed in the classroom.  Turn off cell-phones.  Put
away computers.  No student may record my lectures without my consent.  

5.  Grading:  You must complete ALL the assignments & exams to receive a passing grade for the course.  Showing up, doing all
the work, and trying hard, does NOT guarantee a good grade.  Your semester grade will be based on the following breakdown: 
Attendance & Participation (20%) + Take-Home Exam (30%) + Term Paper Process (30%) + Final Term paper (20%) = 100%

6.   Cheating and Plagiarism.  Our objective is to develop your own research, analytical, and writing skills.  Make sure that you use
ONLY your own words and ideas, or that clear acknowledgments are made to your factual and intellectual debts.  Cheating of any kind,
including plagiarism, is a serious offence and it will not be excused for any reason.  Students found guilty of cheating may receive a failing
grade for the course and be referred to the University for further action.   The University policy on academic integrity can be found at: 
http://www.cmu.edu/policies/documents/Academic%20Integrity.html.  Plagiarism includes, but is not limited to, the “failure to indicate the
source with quotation marks or footnotes where appropriate if any of the following are reproduced in the work submitted by a student:  1. 
A phrase, written or musical.  2.  A graphic element.  3.  A proof.  4.  Specific language.  5.  An idea derived from the work, published or
unpublished, of another person."   If you have questions about cheating or plagiarism, please see me. 

7.  Special Needs.  Students with and documented medical or learning conditions that require special accommodations should
come see me within the first week of the semester so we can make the appropriate arrangements.  Ask for help; do not wait. 
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POSTWAR  RESEARCH  ASSIGNMENT  DETAILS  (See also: www.andrew.cmu.edu/course/48-350)

All students must do an in-depth research project on some self-defined aspect of postwar architecture. 
Your research work and the crafting of your argument should build on the methods and skills developed in
your  “Interpretation & Argument” course (76-101).  In 76-101 you were handed a topic: here you need to find
and commit to one on your own, but the work is similar.  The “Interp.” course taught students: 

“to read arguments as parts of larger conversations so that they can become authors within those
conversations.  Those conversations are about issues, comprised by contested perspectives and by
multiple voices.  The major course assignments assume that academic authors make particular moves for
entering a conversation about a contested area, and those moves are based upon authors’ abilities to
read the literature within the academic conversation in which they are participating.”1 

The goal in 76-101, as well as in this 48-350 assignment, is to develop your own argument that contributes to
the conversation / discourse / subject in a new and interesting way, and does not just regurgitate someone
else’s ideas.  This sounds daunting, but can be done with enough time, patience, effort, and rigor. 

The semester-long work on the research project will be divided into discrete, REQUIRED, phased, sub-
sections in order to help you produce a first rate project.  You must complete ALL PARTS of the research
project in order to receive a passing grade for the course. 

1) FIND A TOPIC:  
The first thing you need to do is to choose a general topic/subject that interests you enough to work hard

all semester on it.   Start with something you are already curious about, or something you already know and
find inspiring, but want to dig deeper.  

The topic MUST focus on a postwar building, project, drawing, essay, theory, or architect between
1945-72.  This is an architectural history seminar: the paper must be primarily historical in nature, and should
focus on architecture (not urbanism, product design, etc.).  Although you can research any building or theory,
you are particularly encouraged to investigate architects that have built work in Pittsburgh, or more broadly in
the USA, as this will often result in easier access to “primary sources” about the architect and their work, as
well as the ability to visit the work you are researching.  College-level research projects in architectural history
must build on primary sources (“artifacts” or evidence from the time period), AND secondary sources
(previous scholarship about the past).  I suggest:

1) Work towards picking a specific “artifact” (a building or essay) from the time period or subject you want
to investigate, and NOT just a general theme or idea you are curious about.  

2) Write a comparative essay that compares and contrasts your main artifact to another artifact.  When
you compare two things, you start understanding them better in relation to each other, and you quickly move
beyond mere description, to analysis and more nuanced and discerning understanding.  

3) Be sure to create a ”good” comparison between two artifacts that share a lot of characteristics, but have
intriguing differences.  Examples are two buildings by the same architect to show difference or change over
time; or two buildings of the same type, but designed by different architects, etc.  A good thesis statement then
becomes: “Although these two appear similar, they are in fact different...”; or the opposite: “Although these two
appear different, they share many important issues...”

4) Be flexible with your topic. Avoid sticking stubbornly to your first ideas about a topic.  Allow your
sources to help you find a good topic that you can write on effectively. Rather than start with a fixed topic, look
for interesting artifacts, then write about them!

5) Create new knowledge: the goal is to move beyond mere description, or simple curiosity, or just
summarizing or curating existing knowledge (a “report”), and instead contribute to a revised interpretation or
new understanding of your subject (original “research”).  To do this in a history class, you must find, read,
and interpret a comprehensive list of existing sources or evidence on your focused topic, establish the different
points of view that have already been expressed about that subject, and then argue your own position clearly
and professionally. 

** This year (S’15) there is a special (optional) opportunity to work on a research project that contributes to
an exhibition on postwar Pittsburgh architecture and urbanism being prepared by Over,Under Architects for
the Heinz Architectural Center in the Carnegie Museum of Art, for fall 2015.  Projects can be more traditional
written term papers, graphic analysis of data and ideas, or architectural analysis of detailed construction
systems of an iconic building. In each case, the research should aim to uncover new and exciting archival

1 D.S. Wetzel, “Core Concepts for Teaching Interpretation and Argument,” MS, Fall 2009,
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resources that can add to, or change our understanding of these projects.  A great resource for postwar
Pittsburgh architecture is www.andrew.cmu.edu/user/ma1f/ArchArch/postwarPGHarchbibliography.html;
Some lists of possible research topics and sources:

Important Pgh. Bldgs./Projs.
IBM / Steelworker’s Building
Alcoa Building
Civic Arena (The “Igloo”)
Gateway Center (1,2,3,4)
Lower Hill Redevelopment
Mellon Square
Equitable Plaza
Allegheny Center
US Steel Building
Westinghouse Bldg. 
Panther Hollow Project.
“Pgh. In Progress” exhibit
Pgh. Bicentennial events
+

Some Good Architects
with Work in Pgh. 
Altenhof & Brown
Edward Larabee Barnes
Welton Beckett Assoc.
Harrison & Abramovitz
I.M. Pei
Frank Lloyd Wright
Philip Johnson
William Lescaze
Charles Luckman
S.O.M. 
Louis Valentour
James Speyer
+

Collections at CMU
Architecture Archives:
Paul Schweikher 
Raymond Viner Hall 
Peter Berndtson 
Glenn Bickerstaff
Alexander Sansosti
John Pekruhn
John Knox Shear
Tasso Katselas
William S. Huff
Mitchell & Ritchey
Celli-Flynn
Ryan Homes, Inc.
+

Other Archives in
Pittsburgh:
- CMU University Archives
- Carnegie Library,
Pennsylvania Department
- Heinz History Center,
Library and Archives
- Pittsburgh History &
Landmarks Foundation,
James van Trump Library,
- Archives Service Center,
University of Pittsburgh
- Duquesne University
archives & special collect.
+

2) CMU ARCHITECTURE ARCHIVES VISIT:
In order to give you a feel for “archival” material, the class will visit the CMU Architecture archives to see some
of the rich materials they have available regarding Postwar Pgh.  If you choose not to work on a Pgh. topic,
you will need to find similar material through other means for your research project. 

3) YEAR IN ARCHITECTURE COLLAGES (2):  As an introduction to the postwar era, to get everyone
immersed in the material and the “feel” of the period, and exposed to “primary sources” from the period, every
student will be assigned to research 2 years in the period 1942-1972 during the first week of classes.  The
assignment:

- Leaf through the entire volume of pages of Architectural Record, and of London’s Architectural Review,
and the entire pdf of Pittsburgh’s Charette magazine (see website) for the 2 years assigned to you. 

- Scan/save at least 15 pages from each journal, as well as any other images that interest you, including
interesting and boring buildings, funky ads, notable quotes, art, fashion, cars, etc.  Look especially for
Pittsburgh buildings or companies!  

- Compose a tightly-packed, well-organized, single-page, 11"x17" (landscape orient) collage of ID’ed
images for each of the two years assigned to you, and attempt to capture and communicate the most
important and significant architectural events for Pittsburgh, the US, and international context.  

- Feel free to connect it to the paper topic that you are beginning to choose. 
- Feel free to use additional images from anywhere on the web, including the AP Archives, Life, etc. 
- Each page should include your name, year, and the title: "Postwar Modern Architecture in Pittsburgh"
- Submit color hardcopy & pdf with filename: Postwar_19XX_Lastname.pdf  by Thu. Jan. 22.
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4)  “PAPER TOPIC” FORM:  After you have explored some possible topics, and gotten the feel for some of
the source material in the journals and archives, fill out the “Initial Paper Topic Form” handed out on the first
day of classes. Due Tue. Jan. 27.

5) SEARCH FOR SOURCES: Start your search for sources.  If your topic is still broad (such as the career of
an architect), gather several authoritative sources on the subject, read, look for interesting ideas, and narrow
your topic, pick a specific artifact, focus!.  After deciding on a specific building, project, theory, or architect, do
extended library and web research to find as many scholarly and local sources on that topic as you can.  Try to
find (literally) EVERY book and article that mentions it.  Find recent articles and books, as well as old reviews
and accounts from when it was built.  

Use the library’s architecture research webpage (http://guides.library.cmu.edu/architecture), and click on
our class-specific research web page (48-350) for a range of search resources.   Use a variety of library data
bases and search engines: Cameo, Worldcat, Avery, JStor and other databases with several different key
words.  Google Books and Google Scholar are also increasingly useful.  Think BROADLY about where you
could find info: be creative, think outside the box!!!   Use footnotes, bibliographies and references in the
sources to find more sources.  Follow the trail.  Be sure to sift through all the sources, and identify the BEST
sources... Determine who are the main scholars, and what are the best sources on your topic.   Work to find
out where the personal or professional archives and papers of the building or architect you are studying are
stored (Avery in NYC, Archives of American Art in DC, Burnham Archives in Chicago, Heinz History Center,
CMU Hunt Library Architectural Archives, etc.) 

Be flexible with your topic. Avoid being stubborn or closed minded.  Allow your search and sources to help
you find a topic that you can write on effectively, even if it diverts from initial interests.

6) FIND / DETERMINE THE EXISTING ARGUMENTS:   Gather, skim or read as many sources as you can,
and read broadly to understand what has been written, and the various “arguments” proposed by other authors
about your subject.  

Every author has a point of view and personal bias, a particular story to tell.  What are the existing
“stories” about your topic, and how are they different?  If they appear to just be objective, or just describe facts,
you are NOT reading closely enough... everything has a bias, you just need to know enough to identify it.  

7) RESEARCH CONSULTATIONS:  Consult with experts to help focus your subject and find more sources. 
Set up a meeting as soon as possible with Kai.  Find other experts and ask for help, including at other libraries
and archives in Pittsburgh.  Write an email to the archive that holds the papers of your architect. 

When you are ready, you will also be REQUIRED to set up a meeting with architecture librarian Martin
Aurand, a fantastic resource on postwar architecture, especially in Pittsburgh.  Contact him at
(ma1f@andrew.cmu.edu), and make an appointment to visit him at his office on the 4th floor of Hunt Library. 
Martin will report back to me on your progress and the success of your research. 

8) 2nd TOPIC PROPOSAL REVISION (½ page + biblio):  Based on my feedback, additional research, and
meetings with Martin Aurand and others, revise your ideas and write a ½-page typed summary of your topic,
potential thesis, and developing bibliography of primary AND secondary sources.  DUE: Tue. Feb. 10

9) 3rd TOPIC PROPOSAL REVISION + ANNOTATED BIBLIOGRAPHY: Based on feedback and further
research, revise your paper proposal again.  

Also assemble an annotated bibliography of at least 12 “good” (authoritative), and substantially different
sources on your subject.  You must include several “PRIMARY SOURCES” and AT LEAST FOUR JOURNAL
ARTICLES.  All bibliographies must be properly formatted according to CHICAGO STYLE, the most popular
format for architectural historians (this is likely different from other classes, where you may have used MLA
style or scientific notation).  There will be in-class help sessions and handouts to help you prepare the
annotated bibliography. See www.chicagomanualofstyle.org/tools_citationguide.html.  All bibliographies must
be “ANNOTATED” with a brief summary of the book or article, the overall argument used by the author, and
what specific aspect of the book you will use for your paper.  Bibliographic annotations are typically indented
and immediately under each citation, often in smaller font.  DUE: Tue. Feb. 24
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10) DEVELOP YOUR THESIS: Continue to gather sources, and discern the “argument” and bias promoted by
each author.  Then formulate your own point of view that allows you to explore a problematic issue raised by
the sources, one that begins to address a particular problem within the conversation of the other authors. 
Create your own response to open question and issues by developing a thesis and a paper-length argument
that will allow you to enter their conversation. 

** If you have not written many research papers, you should consider using the required book by Sylvan
Barnett, A Short Guide to Writing About Art, for help on formulating a comparative topic and a thesis,
formatting the bibliography, and how to go about writing a college level research paper. 

I1) WRITE FIRST THREE PAGES + UPDATED BIBLIOGRAPHY: Write the first three pages of your project,
including a THESIS STATEMENT and introduction, which includes a summary of the topic and some of the
questions you hope to answer, as well as the argument you will make.  Be sure to include a PAPER TITLE,
and a revised ANNOTATED BIBLIOGRAPHY.  These fully formatted first pages + bibliography will be
DUE Tue. Mar. 24, and give me further opportunity to help direct your research effort. 

12) FINAL PROJECT DUE:  Do more research as needed, then write an 10-12 page DRAFT of your entire
term paper.  There will be an in-class help session on paper formatting and writing in class.  Have a friend
read it, and/or put it aside for a few days, and then come back to the paper to revise, to be sure the arguments
are clear, to remove any extra information, and to polish your prose and formatting.  

Then write the FINAL paper, DUE Thu. Apr. 16.  The final paper must be neatly presented, formatted
correctly, and contain a fully developed thesis argument as per the 76-101 model.  I will be grading the paper
and offer substantive feedback on your thesis, the evidence, the conclusion, and your writing skills. If you are
satisfied with your first grade, you’re DONE! 

I am happy to read drafts; but I will not read outlines or incomplete papers.  The earlier you submit a
complete paper, the more feedback I can provide.  I can even assign a grade. If you are NOT satisfied with the
grade, you will have a chance to revise and rewrite the paper based on my comments, and improve your
paper grade.  

The final rewrites and the last day to submit anything for the course will be DUE Thu. May. 7. 
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SCHEDULE OVERVIEW   (Subject to Revision: see www.andrew.cmu.edu/course/48-350/ Rev: 1/13/15

Wk Date Lec. # Class Title Due Dates for Research Project Other

 Covered in 48-241 (Survey II):  What is Postwar? US Housing, Corporate Modern, Corbu, Kahn, 1968, PoMo

1 Tu. Jan. 13 #1 Intro, Expectations, Project, Postwar Assign: Topic Form & Year Collage

Th. Jan. 15 #2 Pittsburgh 1: War and Postwar

2 Tu. Jan. 20 #3 Archive / Library Orientation (Meet in Hunt)

Th. Jan. 22 #4 Pittsburgh 2: Renaissance & Beyond DUE: Year study (Charette/Arch.Rec.)

3 Tu. Jan. 27 #5 USA 1: New Canaan, Sarasota, L.A. DUE: Initial Paper Topic Form

Th. Jan. 29 #6 USA 2: Chicago & New York

4 Tu. Feb. 3 #7 War 1: Architecture in Uniform

Th. Feb. 5 #8 Germany 1: Transparency & Democracy

5 Tu . Feb. 10 #9 Germany 2: Divided Berlin & Iron Curtain DUE: 2nd revision (½ -page) + biblio

Th. Feb. 12 #10 War 2: Cold War & Communism

6 Tu. Feb. 17 #11 Expressionism I: Germany

Th. Feb. 19 #12 Expressionism 2: Saarinen & USA

7 Tu. Feb. 24 #13 Scandinavia I: Finland, Norway DUE: 3rd revision + annotated. biblio.

Th. Feb. 26 #14 Scandinavia 2: Sweden, Denmark

8 Tu. Mar. 3 #15 CIAM, Ekistics, Housing & Urbanism Studio

Th. Mar. 5 #16 Dutch Structuralism & Team X Midreview

NO CLASS - SPRING BREAK

9 Tu. Mar 17 #17 Britain I: Aiusterity & Smithsons

Th. Mar. 19 #18 Britain 2: Stirling

10 Tu. Mar. 24 #19 Brutalism & Megastructures DUE: 3pp. of paper & annotated biblio.

Th. Mar. 26 #20 Archigram & Dream of Technology

11 Tu. Mar. 31 #21 Japanese Metabolism

Th. Apr. 2 #22 Latin America Easter

12 Tu. Apr. 7 #23 Tropical Modernism 1: Africa Distribute Take-Home Midterm Exam

Th. Apr. 9 #24 Tropical Modernism 2:  Asia DUE: Midterm Exam

13 Tu. Apr. 14 #25 France, Spain, Switzerland

Th. Apr. 16 NO CLASS _ SPRING CARNIVAL DUE: Final Paper

14 Tu. Apr. 21 #26 Italy 1: Neo-Liberty to Baroque

Th. Apr. 23 #27 Italy 2: Venice School

15 Tu. Apr. 28 #28 1960s Revolutions

Th. Apr. 30 #29 1970s Modernism

FINAL REVIEWS & EXAMS   (No Exam in this class) 

Th. May 7 DUE: Last Day to submit work for
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READING & ASSIGNMENT SCHEDULE 1/13/15  

The following is a calendar of work that contains:
1) Date & title of classes and lectures
2) Required readings assignments, to be completed BEFORE each class
3) Optional readings to consider doing for more in-depth knowledge and perspective
4) Due dates and assignments related to Postwar research project. 

Abbreviations: Anxious = S. Goldhagen & R. Legault, eds. Anxious Modernisms. Experimentation in
Postwar Architectural Culture (2000) (Website & HRes)

Blundell = Blundell Jones, Modern Architecture through Case Studies 1945-1990 (2001) 
(Website & HRes)

Ockman = J. Ockman, Architecture Culture, 1943-1968 (1993) (Website & HRes)

HRes = Books on reserve in course carrel on 4th floor, Hunt Library
TBA = to be announced. 

Date Lec.# - Topic:
Assignments, Due Dates, and Reading:

Tu. Jan. 13 #1 - INTRO.: CONTENT, EXPECTATIONS, PROJECTS
Anxious: Goldhagen & Legault, “Introduction: Critical Themes of Postwar Modernism”
Anxious: Goldhagen, “Coda: Reconceptualizing Modernism”
Ockman: “Introduction” 
Review: Moffett et al, Buildings Across Time (2004) Chs. 15+16; OR Trachtenberg,

Architecture (2002) Chs. 12+13; OR other survey
Review / Skim: Curtis, pp.1-391

ASSIGN: Initial Paper Topic Form
ASSIGN: “Year in Architecture” Collage

Th. Jan. 15 #2 - POSTWAR PITTSBURGH 1
Lubove, R., “The Pittsburgh Renaissance,” Twentieth Century Pittsburgh (1969), p.106-41
Allegheny Conf. on Comm. Dev. Pittsburgh and Allegheny County: An Era of Progress

and Accomplishment (1956) at http://www.andrew.cmu.edu/user/ma1f/ACCD.pdf 

Tu. Jan. 20 #3 - LIBRARY ORIENTATION - POSTWAR RESEARCH
With Martin Aurand - Meet in architecture archives, Hunt 4th floor
Skim: www.andrew.cmu.edu/user/ma1f/ArchArch/postwarPGHarchbibliography.html

Th. Jan. 22 #4 - POSTWAR PITTSBURGH 2
Muller, E. "Downtown Pittsburgh : Renaissance and Renewal," in K. Patrick, J. Scarpaci, 

A Geographic Perspective of Pittsburgh and the Alleghenies: From Precambrian to
Post-Industrial (2000) pp. 17-27

DUE: 11x17 collage of years from Charette and Arch.Record and Arch.Review 

Tu. Jan. 27 #5 - USA 1 - NEW CANAAN, SARASOTA, LOS ANGELES
Hudnut, “The Postmodern House,” in Ockman, p.70f; 
Howey, J. & R.G. Wilson, “Intro” and Ch.1 “Philosophies & Results” from The Sarasota

School of Architecure, 1941-1966 (1995), p.1-7; Optional pp.28-46
Hines, T. Excerpts from Architecture of the Sun: Los Angeles Modernism 1900-1970

(2012) pp. 1-7
Optional: Earls, W. The Harvard Five in New Canaan : midcentury modern... (2006)
Optional: Lubell, Goldin et al. Unbuilt Los Angeles (2013)
Optional: McCoy, E. “Arts & Architecture Case Study Houses,” in Blueprints for Modern

Living, ed. A.T. Smith (1989), pp.15-39
Optional: McCoy, E. The Second Generation 

DUE: Initial paper Topic Form
TO BE CONTINUED...


